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要　旨
カフカ文学における笑いの要素を，作品の新たな読解の刺激的な手がかりとして取り上げ






































































































































































































































































































































































『流刑地にて』 のテクストは Apparat を Maschine に換えたあと後者を機関銃のように連発
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Malcom Pasley und Jost Schillemeit. Frankfurt a.M. (S. Fischer), 1992. 
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んかちっともわからない恋人に大切なことをちゃんと伝え」（63 頁）ているのは，まさに例えば笑い
のことについてであった。
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Kafka laughs in “In the Penal Colony”
Hitomi YOSHIDA
Abstract
The fact that Kafka, the author of “loneliness and uneasiness“, caused laughter when 
reading his works before his friends, is famous and the Kafka researchers who gather 
the element of laughter plentifully are also already common.  In this paper, we begin by 
analyzing Kafka’s letter written to Felice Bauer on January 8-9, 1913 :  “I can laugh, too, 
Felice…I am famous as a big laugher, but, in this regard,  I was much more foolish before.” 
Why “but”?  The conjunction “but” divides Kafka’s laughter in two sides: its subjectivity 
(“laugher”) and its objectivity (“fool”).  Kafka is a sharp humorist (“laugher”) who can make 
negative social aspects clear and also, like Sancho Pansa, control his master on one hand, but 
on the other hand is a “fool” who must roam about uselessly like Don Quixote.  In this paper, 
the elements of laughter of Kafka’s fearful work“In the Penal Colony”, above all the effects 
of metonymic expressions and the gallows humor in it, are mainly treated.  If “laughter” 
is included in the readers’ “horizon of expectation”, an understanding of Kafka’s work will 
change greatly.
Keywords:  subject and object, horizon of expectation, metaphor and metonymy, Freud, 
gallows humor
